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I thought that the centenary of (some) women getting the vote in February 1918 was a 
historic moment well worth commemorating and celebrating in its own right. But women’s 
suffrage campaigners wanted the vote, not just as a matter of principle, but because of the 
ability it would give women to put pressure on politicians to address other issues where 
women were badly treated. These included double standards in sexual matters and unequal 
pay. Recent stories of the abuse of women by men in positions of power over them, and of 
the persistence of unequal pay, demonstrate the continuing relevance of the battle that 
reached a milestone, but not a conclusion, one hundred years ago. 
I put together The Politician and the Suffragette using the actual words of contemporary 
pamphlets, articles and speeches by anti-suffrage campaigners. The intervention and 
ejection of the suffragette echoes the experience of Christabel Pankhurst and Annie Kenney 
who were thrown out of a public meeting in Manchester in October 1905 for daring to ask 
a male politician if a Liberal Government would give votes to women. 
Helen Margaret Nightingale’s A Change of Tenant was first performed in 1910 by the 
Actresses’ Franchise League which was formed “as a band of union between all women in 
the Theatrical Profession who are in sympathy with the Woman’s Franchise Movement”. 
Even after the introduction of the secret ballot in 1872, landlords sought to influence how 
their tenants voted and could evict a widow after her husband’s death since their vote had 
died with him. Widows of farmers, publicans and shop keepers could lose their livelihoods 
in this way even if they were perfectly competent businesswomen. 
The anonymous author of the Cautionary Tale in Verse (1911) took as a model Hilaire 
Belloc’s Cautionary Tales for Children (1907). 
Harry Major Paull’s monologue An Anti-Suffragist, or The Other Side was published by the 
Actresses’ Franchise League in 1910. The speaker naively recounts typical anti-suffrage 
arguments in a way that shows them up. She mentions Lord Curzon who was a figure in the 
National League for Opposing Women’s Suffrage. Paull was a retired civil servant and author 
who published over twenty books and plays, including plays for children. 
H. Crawford’s poem When Good Queen Bess Was On The Throne (1908) invokes Queen 
Elizabeth as an example of a woman who was clearly fitted to take a part in Government, 
something that anti-suffrage campaigners denied was appropriate for any woman. The 
reference at the end to paying the piper reflects the fact that women had to pay taxes while 
having no say in what those taxes were. 
Cicely Hamilton and Christopher St John’s Pot and Kettle (1909) describes an anti-suffrage 
meeting infiltrated by suffragette hecklers and has its real-life counterpart in a meeting held

The Plays and Their Authors:  
A Note by Director Mike Waters 
Many plays were written by suffrage campaigners and their 
supporters to highlight the arguments for and against giving 
women the vote. They were performed at rallies and other 
public meetings, primarily to entertain and encourage those 
who already supported the cause. Most were not written by 
professional playwrights and they are not necessarily literary 
masterpieces. Their power lies in their subject matter, not in 
the quality of the writing.



  

in York in 1912 which ended in disorder. The play mentions the occasion, in 1908, when two 
suffragettes manacled themselves to the grille over the Ladies Gallery in the House of 
Commons which made it difficult for women to see or hear what was going on and for whom 
it symbolised their invisibility and exclusion from Parliament. The grille had to be taken out 
before the locks could be filed off; it was permanently removed in 1917. Hamilton was an 
actress, playwright and feminist activist. St John’s real name was Christabel Marshall. She was 
a friend of Edith Craig, the daughter of the actress Ellen Terry, and published Terry’s 
correspondence with George Bernard Shaw.  
The poem Women This, and Woman That by Laurence Housman was first published in the 
WSPU’s newspaper ‘Votes For Women’ on 31st December 1909. The term ‘Saint Stephen’s’ 
refers to the entrance to the House of Commons from where many suffrage delegations were 
turned away, sometimes violently, before being arrested. Themes that still resonate today 
are unequal pay and sexual harassment. Women objected to being told that their duty was 
to look after the home and their children while being denied a voice in legislation that 
affected them, such as ‘sanitation, temperance, and schools’. Housman, the brother of the 
poet and classical scholar A. E. Housman, was a book illustrator, writer, committed socialist 
and pacifist, and one of the founders of the Men’s League for Women’s Suffrage. Housman 
spoke in the Assembly Rooms in York in March 1911, encouraging women to evade the census 
of 2-3 April. 
Evelyn Glover’s A Chat with Mrs Chicky was first performed in February 1912. Mrs Chicky can’t 
even vote in local council elections, although women generally could, because she is French. 
At this time, when a woman married she was obliged to give up her own nationality in favour 
of her husband’s if it was different. So, by marrying a Frenchman Mrs Chicky is no longer 
British under the law but French. She can only become British again by marrying a British man 
or becoming naturalised. Glover is recorded on the 1911 census as a writer (journalism) on 
her own account, living by herself in Marylebone, London. She wrote two other suffrage 
works, Miss Appleyard’s Awakening (1911) and Showin’ Samyel (1914).  
Hamilton’s poem Beware! A Warning to Suffragists refers to a ‘gamp’, which is a large 
umbrella; ‘Palace Yard’, which is an open space between the Houses of Parliament and 
Westminster Abbey; and ‘skilly’, which is a thin broth. 
Hamilton and St John’s How the Vote Was Won was first performed in April 1909 and became 
the most celebrated suffrage play. York suffragettes performed it in the Assembly Rooms on 
28 February 1911. The maid Lily has been motivated to join the strike by Christabel Pankhurst, 
whose arguments echo those of leading York suffragette Annie Coultate who said in 1912 
that the women who held back the suffrage movement were those who believed in it but did 
nothing. Lily doesn’t think she should be treated like a criminal or a lunatic. In 1868 a court 
decided that women were ‘legally incapacitated’ from voting, a category which also included 
convicted criminals and the insane. Women suffrage campaigners were offended by being 
placed in the same category. There are references to several suffrage organisations. The 
‘National Union’ is the National Union of Women’s Suffrage Societies, headed by Millicent 
Garrett Fawcett. The Women’s Social and Political Union (WSPU) was the most militant of the 
suffrage organisations, led by Emmeline Pankhurst and her daughter Christabel. The 
Women’s Freedom League was formed in 1907 when some members of the WSPU broke 
away, resentful of the dominance of Pankhurst. ‘Deeds, not words’ was the slogan of the 
WSPU. The Prime Minister Asquith’s unwillingness to ‘receive people’ in his new predicament 
is mocked because suffragettes were enraged by his repeated refusals to meet them. 
Theodora Mills’ song Rise Up Women is a reminder that the ‘cause’ of women’s rights still 
‘goes marching on’. 



  



  



  



  



  



  



 



  

 

We would like to thank the following persons / organisations for 
their contributions to this production: 
 

A Special Thank You: 
The Monday Players managed to contact the holder of the copyright for 
Cicely Hamilton’s poem Beware! A Warning to Suffragists and the plays Pot 
and Kettle and How The Vote Was Won – Elizabeth Perrin, who lives in 
Canada.  
We are grateful to her for granting us permission to perform these items and 
in acknowledgement of this we have made a donation to St Leonard’s 
Hospice. 
Cicely Hamilton spent time in York during the Second World War. 

Escrick & Deighton Club 
Fasprint, Selby 
(production of posters / flyers / tickets / programmes) 
Keith Pearson and Mick Stannard 
(creation of placards and sandwich boards) 
Riccallish Allsorts 
Tony Stevens of North Duffield Conservation and Local History Society 
(loan of the lectern) 
 

We would like to thank the following individuals / groups for their 
kind co-operation regarding use of the village hall during the 
production week: 
 Derwent Dance School – Kate 
Yorkshire Countrywomen’s Association 
Turus Personal Training – Mike Hall 
Jill Smowton (village hall bookings secretary) 
 

PLEASE NOTE THAT PHOTOGRAPHY AND/OR 
FILMING OF THE PERFORMANCE IS NOT PERMITTED. 

 
THANK YOU FOR YOUR CO-OPERATION. 

 



 
 
  



  



  
  

 
In 1918 all men over 21 got the vote because Parliament could no longer reasonably confine the vote to 
those men who met a property qualification since all adult men had been liable to be conscripted into 
the armed forces. Also, no man returning from the war could have voted in the election of December 
1918 unless the requirement to have lived in their constituency for at least twelve months was lifted. 
Those issues had to be addressed and, once the subject of voting reform was opened up, it was 
impossible to continue to ignore the claims of women. Confining the vote to women over 30 who met a 
property qualification meant that women, who previously could not vote at all, did not suddenly 
constitute a majority of the electorate. 
 
Reasons given at the time for the decision to give (some) women the vote included that it acknowledged 
women’s contribution to the war effort. They had worked in areas like heavy industry and munitions for 
which anti-suffrage campaigners had claimed they were mentally and physically unsuited. And they had 
seen their menfolk go off to war and kept hearth and home going in their absence. 
 
The argument that only men deserved the vote because only they put their lives at risk by going off to 
fight while women stayed safely at home was confounded by the thousands of civilians killed and injured 
by German shelling of East Coast ports and bombs dropped from airships and aircraft. The aerial threat 
to men, women and children at home would clearly only increase as the technology developed. 
 
The Liberal Prime Minister Asquith, who had personally opposed women’s suffrage, was succeeded in 
1916 by Lloyd George who was more supportive. In the House of Lords, the influential Lord Curzon 
maintained his long-standing opposition but did not press the matter in view of the House of Commons’ 
acceptance of it. 
 
Before WWI women had been given the vote in New Zealand, Australia and some American states (and 
the Isle of Man!). The military contributions of those countries to WWI showed they had not been 
enfeebled as a result, as anti-suffrage campaigners had argued would be the case in the UK. Also, it would 
have been wrong to exclude the majority of the adult population from taking a full part in the much-
needed reconstruction of the UK’s social infrastructure (even before the casualties of WWI there were a 
million more adult women than men in the UK).  
 
Continuing to deny women the vote risked a return to the militant suffrage campaigns of the immediate 
pre-war years, bringing about massive disruption of political life leading up to the general election that 
would have to be held before reconstruction could begin.  
 
Few could have contemplated with equanimity the risk of a resumption of marches and demonstrations, 
the persistent disruption of political meetings and heckling of politicians, arson attacks, the mass 
imprisonment of women, hunger strikes and the return of the Cat and Mouse Act. 

 
Some MPs and peers supported the extension of voting to some women over 30 on the grounds that, by 
making this limited concession, they would be able to stave off demand for more radical change. They 
were right: it was another ten years before women obtained the vote on the same terms as men. 



  



  



 
  

 
 
 
 
 
 
 
 
 

Dog Tired is a friendly and reliable professional dog walking and pet sitting service, 
operating in and around Easingwold and York. We provide: dog walking, pet sitting, pet 

feeding, puppy visits, dog home boarding and a pet taxi service.  
We are fully licensed, insured and CRB checked. 

 
www.yorkdogtired.co.uk 
info@yorkdogtired.co.uk 

07706 045405 

  
Dog Tired wishes The Monday Players a very successful production of  

HOW THE VOTE WAS WON 



 


